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“Kelly, do you think we are … made of time?” A student posed this question during Kelly Nipper’s presentation. Understandably, she had difficultly answering. To me Nipper’s work seems to address the cognitive and perceptual distortions symptomatic of representational media. In a way, most of her works deal with either the suspension of time, as within photography, or in the case of her video or performance art, investigates varying metrics for the measurement of time. 


Her photograph “60 minutes of hour glass sand,” is not a stand-alone piece. The process behind its development being the true grounds of the work, sand looks as if suspended over a glass table, existing in two dimensional space. Once we learn however, that the position of the sand is the result of discrete process whose development is not instantaneous—not “still” as in portrait photography—does the work gain significance. In lecture Nipper seemed hesitant to discuss the formal aspects of her work. It seemed to me, however, that they are an important component of her pieces, and certainly inform the viewer’s interpretation of such. If Nipper’s work seeks to explore dimensions of reality, namely space and time, then the use of stark white in this photograph removes all spatial signifiers, effectively stripping the image of all metrics we use to navigate existence itself. For this, Nipper’s work is a testament to the distortional properties of representational media. 

Her performative works seem to open an inquiry as to what effect of these distortions might have on human perception. An Arrangement for the Architect and a Darkroom Timer pits two strangers uncomfortably close to one another, maintaining eye contact for sixty minutes in a dark room lit with strong red light. Again, color seems to flatten the notion of space, leaving us to explore only the tension between the two performers and their disposition towards one another as a function of time. While in her photography, Nipper seeks to distill time, An Arrangement for the Architect seeks to investigate two people’s conception of time in the absence of traditional metrics for its measurement. Either performer only has the outward nature of his or her partner by which to  measure the amount of time elapsed, and in this sense, could be seen as a collaborative effort of quantifying the passage of a series of instances.

