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La Jetée addresses the post World War II fascination and fright associated with nuclear apocalypse. Here the subject is a well-worn trope in science fiction, the notion of time travel. Victors of the war, having left the earth in shambles begin to perform experiments, “throwing emissaries into time, to call past and future to the rescue of the present.” The film is unique in that it is essentially a narrated slide show. There are no motion pictures, action is implied through photographs which are themselves, merely slices of time. In our society, knowledge of far-off places exist to us only in the images that we see on television and in the newspaper. Similarly, through protagonist navigates reality solely through the use of still image.

The film is highly concerned with the issue of memory and the effect of representations on the mind. If we consider the deliberate choice of this slideshow format as an effort by the director, Chris Marker, to portray the events of the film as mental snapshots, the images take on new meaning. Where Kelly Nipper’s work focuses on the suspension of time, or otherwise, our skewed perceptions of time, Marker introduces a new metric for the measurement of time: that of memory. He throws his protagonist into the future and past and shows us a memory mediated solely by images. If in this reality the notion of time is a chemically induced phenomenon, the question of whether or not this person’s body is actually traveling trough metaphysical space seems to be a question not of physical reality, but a hallucinogenic experience—asserting that time is a construct of the mind itself whose arc can be bent chemically, just as the pheromones and presence of the performers in Kelly Nipper’s An Arrangement for the Architect and a Darkroom Timer are capable of exerting influence on one another’s perception of time itself.
