George Michael Brower

DESMA 160: Advanced Sonic Visual Relationships
Baraka, Conjunctive Elements
Content 

“Indigenous” pan flute. Places me in an exotic locale, but this is not content conjunction because at no point during the course of the film do I explicitly see this flute being played. The score is non-diagetic and does not aim to convince the viewer that the sound is originating from the world they are watching.
Articulation

Envelopes are generally long and smooth. No sharp attacks, but long tapering decay. The sounds seem to me as if they were acted upon by a very large, open, reverberate space, in keeping with the film’s natural bent. Also, sustain is never “perfect,” but the fluctuation in amplitude of the note over time “humanizes” the instrument.
Phrase 

While I’d say a lot of the elements in Baraka’s score are generally “musical,” it really doesn’t fit anywhere within the scope of traditional western music. Phrases seem to begin and end on the whim of the performer. Nothing is bound by the regular gridded structure of most of the music I’m accustomed to. So again, this contributes to the organic quality of the film.

Texture

The quality of the instruments is very “earthy.” It seems as if any of these instruments could have been sculpted from clay or some other earthly material. Perhaps, on some level, this is actually a point of conjunction in terms of content. We feel as if the nature of the images we’re looking at are themselves responsible for the sort of timbre of the sounds we’re hearing.

Mood

The sorts of theory and music guidelines that composers work within in different parts of the world are bi-products of culture and history. What might sound dissonant to one audience could be consonant to another simple because of how they’ve been tempered to hear. Therefore, the melodic content is, to us, very exotic and intriguing.

