George Michael Brower

DESMA 160: Advanced Sonic Visual Relationships
Decasia, Conjunctive Elements
Content 

It’s hard for me to say what instrument (if any) is responsible for the droning foundation of the score. After reading the back of the DVD I think they may be detuned pianos. I hear bells, and also violins. I however, do not see any pianos, violins or bells. So here, I would say that content is not a point of sonic-visual conjunction.
Articulation

Gordon’s score begins with droning, pulsing notes that swell and drop off regularly. They recall a sort of mechanical hum that’s tied to the turning gears we see before the film’s title card. We might also say that their pacing is evocative of the slow frame-rate of the footage. These bells have a sort of wispy, wind-chime-like quality to their timing. Quick, percussive attack, long decay. Notes melt upon one another. This might serve to reinforce the melting/blurring of images. The violins have a really long, drawn-out envelope. They have a sort of shivering quality, which is probably due to a very subtle tremolo on the part of the string players. None of these articulations correlate very specifically to any of Decasia’s visual elements. In general, the articulation of sound in this film’s score contributes only subtly to the impact of it’s image. 

Phrase 

“Phrases” are generally well defined. The entirety of the score has a consistent rhythm, though phrases seem to change at an odd interval. Some bars sound like they’re in four, others seem to be missing a beat. Bars even tend to shift in and out of phase from time to time. So again, we might attribute this to the decomposing nature of imagery. 4/4 would be too straightforward for this piece. These temporal details serve to compliment the film’s “state of decay.”

Texture

Images in Decasia are curdling, melting, boiling, disintegrating. I would say that the strongest textural link between these visual qualities and Gordon’s score is its string section. String instruments are traditionally in a manner that is elegant, lush, melodic, maybe even “dignified.” Here the strings are quivering, collapsing under their own weight. They seem frail, almost elderly, in an unending state of descent.
Mood

Almost everything is minor. The droning foundation moves back and forth between a few notes in a minor key. This sounds very ominous, very sinister. Horror films have taught us that sliding violins are really creepy. Their extremely gradual descent makes the viewer cringe and contributes to the film’s surreal, almost ethereal atmosphere. Decay is a word that carries a sort of malignant connotation, so I would say that mood is the strongest point of conjunction between Decasia and its score.
